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By Natsuko Kida

yan and Erwan Bouroullec

—The car will continue to be personal
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Ronan and Erwan Bouroullec are a design team from Bretagne, France. Commenced their
activity in 1999 and have released furniture from Vitra, Magis, and other companies. In
addition to holding a large-scale solo exhibition at Les Arts Décoratifs in Paris in 2013, the
Gabriel Chandelier they designed for the Chateau de Versailles is the first piece of modern
design to become a permanent fixture of the palace.
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The QuietMotion installation that the French design team Ronan and Erwan Bouroullec created for the BMWi at
the 2013 Milan Furniture Fair is still fresh in memory. The work expressed the quietness and relaxed aura unique
to electric vehicles and was the embodiment of the brothers' feelings toward the automobile. Here, Erwan

Bouroullec relates his thoughts about cars.
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—What is the car to you and Ronan?

For us, the car is a means of movement.

—Do you own any cars at present?

I have a car, and I like being behind the steering
wheel. Nevertheless, | don't necessarily drive ev-
eryday. | don't like making a habit of it.

—Car sharing has become popular in Paris recently.

Car sharing is certainly on the increase. The na-
ture of car ownership is changing gradually, but
I get the feeling it will continue to be a personal
kind of thing.

—You unveiled an installation called QuietMotion on
the theme of the BMWi series as the zero-emission ve-
hicle at the 2013 Milan Furniture Fair. What kind of in-
spiration did the car give you?

It inspired us to express the image we had of the
electric car of the future. In other words, quiet-
ness, the absence of sound. We developed and
created that image on the theme of an absence
of noise and aggressiveness.

Car design until now has typically symbol-
ized testosterone; that is, strength, performance,
and masculinity. Interestingly, electric vehicles
do not project that image. Moreover, the interior
of a car is also a space you can share with a small
number of others. Giving people a sense of that
was also a goal of the installation.

—Some people say the advent of the electric vehicle
will dilute the romantic aspect of the car.

Cars in the old days were much simpler and
easier to understand in terms of structure and
materials. Take the Citroén 2CV for example.
The embodiment of functionality, it is a tool that
symbolizes freedom and the feeling of liberation
one gets when setting off on a vacation. The Fiat
500 is the same. Although each car had its own
clear identity once, more and more cars have the
same styling, and few project any individuality.
Given this situation, | hope the electric car of the
future will create a brand new image.

As for the romanticism of the electric car, it
will probably emerge from the respect its quiet-
ness extends to others and the environment.

—What do you think of the interiors of recent cars?

They are full of useless and unnecessarily de-
tailed features. It makes me want to tell them

to quit making so many features, including the
rearview mirror folding system. Car interiors
cause me to wince, and I'm often disappointed.
A car’s lifecycle as transportation is just five to
ten years, right? | think that means the features
should be simpler. When we design things with
few functions like chairs, we pay a lot of atten-
tion to materials and details.

—What sort of design would you create if you had the
chance to provide ideas for a car interior?

It would be minimal .

—Are you and your brother inspired at all by the car in
your day to day design?

Cars are very interesting in various respects,
but rather than taking up challenges in fields
unknown to us, we think it's more important to
deepen our inquiry into fields we already know
well. Car design predetermines many aspects of
the product, but we place importance on move-
ment, and we value fusion with nature. We are
interested in how designed products acquire a
place in large spaces. That, | think, is the polar
opposite of the closed and fixed nature of car in-
terior design. @
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The installation QuietMotion comprised a circular bench
that rotated slowly and quietly like a merry-go-round. It
employed the carbon fiber and leather used in the body of
the BMWi series and provided a quiet, pleasant ride.



